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1. Friends of the
Matenadaran
Benevolent Fund,
the Mesrop Mashtots
Institute of Ancient
Manuscripts

2. APRI (Applied Policy
Research Institute of
Armenia Foundation)

3. Caucasus
Research Resource
Center - Armenia

4, Jinishian
Memorial Foundation

5. Factum Documentary

Center NGO
(Turkey)

"“Armenian Manuscript Catalogue Access
Platform’, creating a comprehensive digital
platform for accessing and exploring the "Mayr
Tsoutsag” (Uwyp Snigwly) general catalogue of
the Armenian manuscripts of the Matenadaran,
the world's largest repository of Armenian
manuscripts.

/

2024 APRI New York Meeting: “Armenia’s
New Balance: Russia, the West, and the
Future of the South Caucasus’, a conference,
key note sessions, panel and roundtable
discussions, with experts in regional and
global affairs.

/

“Caucasus Barometer Study’) a nationwide
household survey which will also provide
open access, reliable, and comparable
datasets on socio-economic and cultural
dynamics in Armenian society.

/

A project to improve the economic well-being
and resilience of forcibly displaced Armenian
families from Nagorno-Karabakh, helping
them integrate into Armenia.

/

"Kiko: Forward and Back - An Exhibition
Celebrating Zahrad's Poetic Legacy in
Istanbul’} exhibition commemorating the
100th anniversary of Zahrad in Yerevan and
Istanbul.



6. Hazarashen NGO

7. My Forest Armenia

8. Ani Asatryan

9. Ashot Johannissyan
Research Institute in the
Humanities

"Virtual Artsakh: Digital Oral History/,
recording testimonies and stories to
preserve the lost cultural and linguistic
wealth of Nagorno-Karabakh. A digital
database capturing daily life, the lost
environment, survival strategies during
war, the blockade, and the ethnic
cleansing of the Armenians in 2023,

/

“Climate change mitigation through
reforestation in Armenia’, planting 18,000
biodiversity-rich native-species trees in a
year, which will be protected, monitored,
and maintained. The project also includes
sustainable work for local communities, and
maintenance of nurseries and greenhouses.

/

"ZaBell} an innovative, research-focused pod-
cast with an interdisciplinary approach, of-
fering two monthly episodes in Western and
Eastern Armenian, showcasing remarkable
Armenian figures from around the world, also
featuring special episodes dedicated to
Armenian literature.

/

Revitalizing the institute’'s humanities library,
cataloguing the Khachig Tololyan Collection,
and developing an online critical platform Zot.

10. OmniPonics
Agricultural
Support NGO

11. Houry Pilibbossian

and Saghatel Basil
(Turkey)

12. Tumo Studios

13. BICE,
Bureau international
Catholique de I'enfanc

14. Npatak Foundation

"School-to-Table: Bringing STEAM and
STEEL Education to Armenia through
Agriculture’; one academic year supplemental
educational curriculum for grades 8 and 9 for
use with ponic style greenhouses, along with
an intensive Teacher Training programme.

/

"Hi Haleb — 2wy 2wikw’; an oral history project
about the Armenian community in Aleppo.
Producing a comprehensive website that will
host video interviews (with transcriptions),
photographs, and a GIS map of Armenian
owned businesses in Aleppo.

/

Western Armenian language and the art of
graphic design and printmaking, a workshop
with creators and product design.

/

“Armenia: Building Resilience of Children and
Families Affected by the Armed Conflict),
helping war-affected children and their
families from Nagorno-Karabakh to re-
establish themselves in Armenia. Including
psychological support to children and families,
awareness meetings for teachers, and a
training programme for 40 psychologists.

/

The Armenian translation of the book
"Complexity and Contradiction in
Architecture” by Robert Venturi. Workshops,
lectures, and educational events are to
accompany the release of the translated book.


https://myforestarmenia.org/
https://zot.am/

15. Vlume

16. Boon Scientific
Cultural Foundation

17. Printinfo
Publishing House

18. Western Armenian
Writing and Language
Educational NGO

19. Siranush Sargsyan

Technolinguistics Cultural NGO Armenian
E-book and audiobook platform Vlume;
adding more than 75 new books and an
average of 50 audiobooks to the platform.

/

“Western Armenian Literature Animation
Series’) a 20-episode animation series
dedicated to Western Armenian literature.
Short episodes ensuring easier and wider
dissemination, and a bigger target group.

/

Publication (print and digital) of six
books from renown Armenian writers,
including: Beldian, Sarafian, Tekeyan, and
Demirjibashian, within the framework of
making available and promoting Western
Armenian literature.

/

Supporting a range of initiatives for Western

Armenian Wikipedia aimed at strengthening
the Western Armenian Wikimedian
community, producing quality content, and
increasing the number of articles to 13,500.

/

“Journalism about Displaced Armenians’
journalistic project aimed at highlighting
the current challenges faced by displaced
Armenians from Nagorno-Karabakh.

20. Kapan Scientific
Progress NGO

21. Ari Literature
Foundation

22. Research on
Armenian Architecture
(RAA)

23. Serouj Ourishian

24, Yerevan State
University Library

"Kapan Math Club-Olympiad Math Clubs in
Syunik’; increasing access to free high-quality
mathematics tutoring outside of Yerevan and
increasing the number of students attending
the Math Olympiad.

/

Launch and administration of the second
phase of the_"Calouste Gulbenkian Translation
Series' Ten new works to be translated into
Armenian, including Benedict Anderson, John
Rawls, William James, Edgar Wind, Carlo
Ginzburg, G. C. Spivak, and Lawrence Venuti.

/

Research and publications on Armenian
tangible heritage, making data on heritage
buildings and other tangible cultural artifacts,
especially endangered monuments, freely
available via the RAA website, its various
publications, and videos.

/

Addition of 32 new freely accessible imaged
dictionaries to Nayiri, increasing the number
of specialized Armenian dictionaries for the
use of the general public, translators, as well
as Al and search engines.

/

The acquisition of diverse range of modern
and contemporary academic books by renown
authors for the library of the Yerevan State
University. after the war, and showcasing local
art.



https://vlume.com/
https://hyw.wikipedia.org/wiki/%D4%B1%D6%80%D5%A5%D6%82%D5%B4%D5%BF%D5%A1%D5%B0%D5%A1%D5%B5%D5%A5%D6%80%D5%A7%D5%B6
https://hyw.wikipedia.org/wiki/%D4%B1%D6%80%D5%A5%D6%82%D5%B4%D5%BF%D5%A1%D5%B0%D5%A1%D5%B5%D5%A5%D6%80%D5%A7%D5%B6
https://www.kapanmathclub.org/
http://nayiri.com/
https://raa-am.org/en/home/
https://ariliterature.org/cgf-translation-series-soon-2/
https://ariliterature.org/cgf-translation-series-soon-2/

25. Hetq Investigative
Journalists NGO

26. Miri Chekhanovich
(Canada)

27. Centre for
Independent Social
Research Armenia NGO

28. MEDIAMAX

29, Sarkis Ghazarian

30. Jardar NGO

10

English translation of content of the Hetg.am
investigative news website.

/

Creative environmental documentary
project that entails a film on the complex,
intersectional mosaic of the current
environmental and health crisis in Yerevan,
and suggesting ways to reimagine a clean
and safe city for its inhabitants.

/

Research, publication of two articles, and a
two-day workshop on the theme of public
portrayal through graffiti and murals of
soldiers who died in the 2020 Nagorno-
Karabakh war.

/

Publication of the book "Armenian Red’
dedicated to Armenia’s history during the
Soviet Union.

Supporting the project “Let's Speak Frankly/,
an interview and video report series in
Western Armenian.

/

"LINE: Armenian Architecture Biennial’,
installations, forums, workshops, and

publication, in English and Western Armenian,

addressing community challenges and
advocating for the transformation of public
spaces in Armenia.

31. We Are Our
Mountains Territorial
Development Agency

The creation of an electronic platform for
intangible cultural heritage, that will act
as a central repository for documenting,
preserving, and sharing the intangible
cultural heritage of the Armenians of
Nagorno-Karabakh.


https://hetq.am/en
https://linebiennial.com/

1. Mekhitarist
Congregation

Order Vienna
(Austria)

2. Mekhitarist
Congregation
Order Vienna
(Austria)

3. Tatiana Boudakian
(Brazil)

4. Luiza Calagian
(Brazil)

5. Garbis Harboyan
(Canada)

6. Hamazkayin Canada
(Canada)

The second phase of the Armenian Press
Digitization project that will cover the

1920's and 1930’s. All content will be made
available freely and in a searchable format, in
collaboration with the Fundamental Scientific
Library of the National Academy of Sciences
of the Republic of Armenia.

/

The publication of the academic journal
"Handes Amsorya’; «2wunku wduopbuwy».

/

"O meu nome é Arménia’; documentary
focussing on elements of identity, culture, and
memory of Armenian women in Brazil, through
stories, portraits, art, music, and cooking.

/

Fieldwork and bibliographic research for
documentary by Luiza Calagian: “In the
Coffee Grounds" The project will follow two
Armenian women on a journey to reconnect
with their heritage.

/

Publication of volume 7 of the book:
«Fdhoyhu fuoupp» (The Doctor's Word) in
Western Armenian dedicated to health and
wellbeing.

/

Levon Shant Armenological Course: a post-
secondary course in Western Armenian,
aimed at cultivating proficiency in the
language, as well as literature and cultural
heritage.



https://mechitaristlibrary.org/
https://mechitaristlibrary.org/
https://www.youtube.com/@hamazkayinarmenolog7829

7. Torontohay
(Canada)

8. Informacni
Centrum Kavkaz
Vychodni Evropa
(Czech Republic)

9. Armineh Johannes
(France)

10. Sonia Bekmezian
(France)

11. Editions Kotot
(France)

12. "Rue de la Sardine”
(France)
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Supporting Torontohye's (Armenian language
newspaper) new website, a modern platform
for easy access and engaging layout.

/

Publication of the new series of Orer
magazine's special issues on “Armenians in
Europe: History, Present and Future’

/

“Nous sommes nos montagnes’, the
publication of a photography book by Armineh
Johannes showcasing over thirty years of
work, capturing human dignity, humanity,

and faith as seen in Armenia and
Nagorno-Karabakh.

/

Publication of the book “Nom" by Krikor
Beledian, translated from Western Armenian
into French. It follows the translation of the

nu

three works: “Le coup’, “Signe’, and “L'image”

/

«EL wju wnku...», "Yev ayn aden..; the
publication of the original children’s book in
Western Armenian by Hasmig Chahinian,
published by Kotot Publications.

/

"Nous sommes et nous serons’, a
documentary about Armenian youth and their
take on current issues facing Armenians both
in the Diaspora and in Armenia, producing
new materials conducive to individual

and civic reflection, along with events like
workshops and lectures in Armenia and
France.

13. Cercle des Amis
de Krikor Beledian
(France)

14, Association mille
et un mondes
(France)

15. Rouben Koulaksezian

(France)

16. Association Paylag
(France)

17. Sarkis Kehyayan
(Germany)

18. Gari Vanisian
(Germany)

"Krikor Beledian et la Littérature Arménienne
Déterritorialisée; Strasbourg Capitale du Livre
2024-25" a series of events (conference, book
reading, and cultural performance) dedicated
to contemporary Western Armenian literature.

/

"Zarmanazan', Western Armenian summer
immersion programme open to all children
and youth of the Diaspora, as well as a
teacher training programme in collaboration
with INALCO.

/

Publication of the second edition of “Little
Armenias: The Travel Guide of the Armenian
Diaspora’

/

Exploring the visibility and accessibility of
books in Western Armenian, conducting
preliminary research about the challenges
regarding the availability and accessibility of
publications in the language.

/

Publication of the educational handbook on
«Uunnrwohdwuwnniehdiu - thhhunthwjwywu
wluwply», “Theosophia - philosophical
approach’, also to be available digitally.

/

Transnational Armenian Cinema, at the
Filmkollektiv Frankfurt e V., highlighting the
cinema of the Diaspora, exploring its use of
the Western Armenian language through film
talks and lectures, and raising awareness
among local audiences as well as across
Germany.

15


https://torontohye.ca/
https://www.kotot.fr/en
https://www.zarmanazan.com/?page_id=13924&lang=en
https://filmkollektiv-frankfurt.de/transnationales-armenisches-kino/

19. Diana Ghazaryan
(Hungary)

20. Universita Degli
Studi Di Firenze

(Italy)

21. Mekhitarist
Congregation
Order Venice
(Italy)

22. Pontifical Legation of
the Armenian Apostolic
Church in Western
Europe

(Italy)

23. Centro Studi e
Documentazione Della
Cultura Armena

(Italy)

16

"Capturing Eternity: Jerusalem Armenian
Photography in the 19th and 20th Centuries),
an exhibition and a symposium in Budapest.
Also, a roundtable discussion, educational
workshops, scholarly presentations, guided
tours, and exhibition catalogue.

/

“Nakhichevan: Cancel Armenian Culture’
research and two exhibitions about the lost
cultural heritage of Nakhichevan.

/

The publication of the Armenian Studies
academic journal "Bazmaveb', «Fuquwyku».

/

Two-day international conference “"Sacred
Grounds, Shared Vision Preserving Holy Sites
for Joint Christian Ministry” at the Pontifical
University of St. Thomas Aquinas, Angelicum,
dedicated to the conservation of religious and
cultural sites in Nagorno-Karabakh.

/

“To Armenia and Back through Photos: The
CSDCA Collection as a Bridge Between
Venice and Yerevan', a training internship at
the CSDCA for a group of Masters students
enrolled in the Art History curriculum at the
Yerevan State University.

24. Minas Lourian
(Italy)

25. The Armenian
Patriarchate of
Jerusalem
(Jerusalem)

26. The Howard
Karagheusian
Association
(Lebanon)

27. The Howard
Karagheusian
Association
(Lebanon)

28. Armenian
Prelacy of Lebanon
(Lebanon)

29. PTIT
(Lebanon)

Editing and preparing the Western Armenian
translation of Edward Said’s "Orientalism” for
publication.

/

Supporting the Gulbenkian Library in
Jerusalem, founded by Calouste Sarkis
Gulbenkian, and yearly donation to the
Brotherhood of St. James, for requiem
services in memory of the Gulbenkian family.

/

"Providing care and support for Armenian
Children with Special Educational Needs and
Learning difficulties in Lebanon’, serving over
200 children per month by providing services
in Armenian: speech therapy, psychotherapy,
counselling, parental guidance, community
awareness, and other elements related to
special education.

/

Emergency trauma care for Armenian children
in Lebanon during the military conflict.

/

Emergency response humanitarian aid to
Armenian Schools in Lebanon due to military
conflict.

/

PTIT website «®Pphe. dwuljwwwwnwublwu
Ywjp», a sustained source of interactive
educational materials in Western Armenian for
children ages 7 to 14, offering games, puzzles,
stories, and riddles.

17


https://www.e-ptit.com/

30. Razmig Kalaidjian
(Lebanon)

31. Jinishian
Memorial Association
(Lebanon)

32. AGBU Young
Professionals Madrid
(Spain)

33. Vicken Cheterian
(Switzerland)

34. Victoria Abrahamyan
(Switzerland)

35. Vahe Boghosian
(The Netherlands)

18

A comprehensive website honouring the

legacy of Lebanese-Armenian intellectual
Bebo Simonian, hosting his literary work,
articles, letters, and an image gallery.

/

"Youth Engaged in Society’, a community-
oriented pilot programme that aims to equip
Armenian high-school students with the
necessary skills to enhance their critical
thinking and debating skills, and encourage
their active participation in social change.

/

“Storytelling in Journalism: From Hard Data
to Harder Narratives’, five-day training

programme for 15 local journalists in Armenia.

/

"Diaspora: Armenians as a Global Nation’; a
publication delving into the intricate tensions
between the nation-state and various
Armenian diasporas.

/

A research project on Armenian refugees in
the French Mandate Levant between 1920
and 1946, addressing a significant gap in
historiography.

/

"The Sudanese Armenian Heritage Project’,
a multimedia initiative highlighting and
preserving the heritage of this unique
community through oral history, documents,
and photography archives, as well as a
research paper and social media presence.

36. Anna
Maria Aslanoglu
(Turkey)

37. Ozel Getronagan
Ermeni Lisesi
(Turkey)

38. Vahakn Keshishian
(Turkey)

39. Parrhesia Collective
(Turkey)

40. Ara Sarafian,
Gomidas Institute (UK)

41. Christina
Andrea Barba
(USA)

"Otherwise in Istanbul’} a documentary
following choreographer Mihran Tomasyan
on his quest to belong to the city of Istanbul
as an Armenian education, while fostering
connections within the community.

/

Empowering students through
language and cultural activities in
Western Armenian to enrich their

/

Managing and editing content in Western
Armenian for Zndoog, Zarmanazan, Oos
Hartag, Yertik, and Zartiss; administrative
support and technical assistance.

/

"Parrhesia Collective, Armenian women
scholars, writers, and artists organizing
seminars, workshops, and publications on
indigeneity, temporality, and gender.

/

Publication of the book “The Catholicos and
the Commissar” by Felix Corley on the history
of the Armenian Church during the Soviet
Union.,

/

“Creativity and Catastrophe: Conversations
with Armenian Artists in the 21st Century/’,
publication featuring oral histories of
Armenian artists living in the Diaspora and in
Armenia, providing a lens to contemplate the
intergenerational ripple effects of trauma and
forcible displacement.

19


https://www.parrhesiacollective.com/

42. Hrair Balian
(USA)

43. Rerooted Archive
(USA)

44, Ara Oshagan
(USA)

45, Anahid Yahjian
(USA)

46. Tamar
Marie Boyadjian
(USA)

20

"The Nagorno-Karabakh Peace Process’ a
book delving into the intricacies of the peace
process negotiations during the past three
decades.

/

"Rerooted Archive: Western Armenian
Diaspora Collections”, collecting and
preserving oral histories from threatened
Armenian communities from the Middle East.

/

"What Can | Tell You, We Lost Everything”, a
multidimensional work by Ara Oshagan and
Micheline Aharonian Marcom that explores the
aftermath of the displacement Armenians from
Nagorno-Karabakh, using various media of
expression.

/

"Domestic Demon”, an experimental short
film, narrated in Western Armenian, employing
shadow, silhouette, and familiar domestic
textures to depict the ways in which
motherhood and life in a suburban American
home both shape and overwhelm women.

/

“A drop of woman”, a creative work in Western
Armenian, exploring the place of women in
literary history, the current place of Western
Armenian, and what it means to be a Western
Armenian woman writer today. The project
includes book presentation events in various
diasporan Armenian communities.

47. Lerna
Kayserian Shirinian
(USA)

48. Ara Madzounian
(USA)

49, NAASRK,
National Association
forArmenian Studies

and Research
(USA)

50. Christopher Atamian
(USA)

51. ARPI Publishing
(USA)

«hJuanph pEppwbwiwp», “Apple-Picking”, a
children’s picture book in Western Armenian,
highlighting the power of friendship,
generosity, and the joy of giving.

/

Film documentation of the inter-and-
intra-generational dialogue event titled
"Havasarum Norok - A Conversation for the
Future”. Capturing the collective wisdom of
participants and highlighting the main themes
of the dialogues.

/

The “"Calouste Gulbenkian Lectures Series” on
contemporary Armenian issues, comprised of
various events.

/

Translation of Vahe Oshagan's novella
«OonLd», "Anointing”, from Western Armenian
to English.

/

Publication of Karenn Chutjian-Presti's book
«Ownwp Upwuy, “Odar Aran”, an original work in
Western Armenian for youth.


https://storymaps.arcgis.com/stories/4d34fee0a7e84f50939f6f4a37fe6cb5
https://storymaps.arcgis.com/stories/4d34fee0a7e84f50939f6f4a37fe6cb5
https://www.perkahavak.com/?fbclid=IwZXh0bgNhZW0CMTAAAR2F1bYzzjRqRhLMrfCVXyDhSDmOwen3gJOEozz1sQ2TV8cTf8dK3Y1SPZA_aem__RjSJSxKET0nZR-DhfeLzQ

1. "Havasarum Norok"”
event
(Portugal)

2. "Jerusalem and
Armenians” exhibition
(Portugal)

3. Exhibition about the
Armenian Communities
Department

(Portugal)

4. Publication
(Portugal)

5. “A Changing
Philanthropy” event
(USA)

Inter-and-intra-generational dialogue event
"Havasarum Norok - A Conversation for the
Future”, a three-day gathering reinforcing
the Diaspora'’s rich intellectual legacy and
fostering a conversation across generations,
featuring 36 participants from 14 countries.

/

An exhibition at the Calouste Gulbenkian
Foundation dedicated to the Armenians of

the Holy City and the Gulbenkian Library of
Jerusalem, in collaboration with the Gulbenkian
Art Library and Archives.

/

An exhibition dedicated to the activities
and history of the Armenian Communities
Department in the cafeteria of the Calouste
Gulbenkian Foundation in Lisbon.

/

Publication of the book "Arménia — Povo e
ldentidade” by A. Lojas Neves e M. Neves
Pereira.

/

A two-day event in Los Angeles entitled "A
Changing Philanthropy” with a presentation
and round table discussions on language,
culture, identity, and Diaspora-focused grant-
making.



https://gulbenkian.pt/armenian-communities/2024/09/17/a-conversation-for-the-future/
https://gulbenkian.pt/armenian-communities/2024/06/07/armenians-and-jerusalem-%d5%b0%d5%a1%d5%b5%d5%a5%d6%80%d5%a8-%d5%a5%d6%82-%d5%a5%d6%80%d5%b8%d6%82%d5%bd%d5%a1%d5%b2%d5%a7%d5%b4%d5%a8/
https://gulbenkian.pt/armenian-communities/2024/03/07/language-identity-and-diaspora-focused-grant-making/

The only grant programme dedicated
to progressive cultural practices in
Western Armenian.

Culture for social progress, climate action,
and democracy.

Ten projects were selected in 2024,
these are:




1. Armand Yervant
Tufenkian and Tamer
Hassan (USA) for “"Gab
Gar” (Gwuyy up).

2. Avo Kaprealian
(Germany) for
“Being a Letter'".

3. Garen Darakjian and
Souren Khedeshian
(Lebanon) for “The
Lebanese Armenian
Theatre”

4. Gohar Martirosyan
(Armenia) for “"Mount A"

5. Hasmik Ghazaryan
and Christian Batikian
(Armenia/France) for
“Jardin qui t'a révé”

26

A film installation consisting of a short film
and several short silent 16mm film loops,
centred on conversations in Western
Armenian with the artisan rug repairer Hayk
Oltaci.

/

A film project including theatrical scenes,
performance art, documentary, fiction, and
archival footage, tracing the love story and
life parallels of Roupen Sevag and his wife
Helen Apell and a modern Armenian-German
couple.

/

A documentary about the history of Lebanese
Armenian theatre, using archival materials and
interviews, that also deals with present-day
challenges related to art and theatre within
the community.

/

A stereoscopic VR film to be meticulously
crafted through the utilization of an interactive
3D programme, representing an avant-garde
cinematic venture, replicating spatial and
ambient experiences based on the Western
Armenian translation of excerpts from René
Daumal’s book "Mount Analogue’

/

A documentary about the contemporary
writer Krikor Beledian. This curated
exploration of the writer's life and work

is to be presented through three phases:
"Paris’, "Where the Writer Comes From" and
“Ongoing Life"

6. Lusine Galstyan

and Eliza Baghdiyan
(Armenia/Switzerland)
for “Mountains Calling:
A Western Armenian
Journey”

7. Maral Tavitian (USA)
for "The Ones Who
Stayed”

8. Armenian Centre

for Contemporary
Experimental Art
(ACCEA/NPAK) for
“WestArm Laboratory”

9. Olivia Melkonian (UK)
for "Resurrection”

10. Shoghag
Ohannessian, Varak
Karakashian, Serge
Manouguian, and Araz
Kojayan (Lebanon) for
“"Vazrig Loustqi”

A concert series and original music creation
through which the Tiezerk band will present
the richness of Western Armenian poetry and
the uniqueness of modern Armenian music
through collaboration with other artists.

/

A multimedia project, including article and
short film, on the history and contemporary
life of the Armenians of Istanbul, a community
that has cultivated its language and culture in
a country that tried to bury its past.

/

An art laboratory in Armenia that involves
research, discussions, lectures and the
creation of artworks to be exhibited. The
project is designed to showcase Western
Armenian culture from a contemporary art
perspective.

/

Inspired by Gomidas, and working with artists
of Armenian and neighbouring community
descent, a music album adapting Western
Armenian folk songs and musical traditions
into electronic dance music.

/

A Western Armenian science fiction graphic
novel with an avant-garde flair that addresses
a series of absurd events happening in

the city of Bourj Hammoud through the
experiences of the protagonist.

* More information about each of the projects is available here

2/


https://gulbenkian.pt/armenian-communities/2024/04/24/%d5%a1%d6%80%d5%a4-%d5%a5%d6%82%d5%bdin-view-2024-awardees/

nmunnmimy

1. «UwnEuwnwpwuh

puipbjunitibp» Shdbwnpud

2. <UMNNh» (APRI -Applied
Policy Research

Institute of Armenia
Foundation)

3. QEmwgnunuljuis
nEunLputph Yndjuiujuis
YEuwmpnu - Zuwjuwumnmwu»
Ghdtwunpud

4. 6huhotwiu jhawnuwljh
Ghdtwunpud

5. «Suljunuu»
Guuwpuiljuljul
JuquuljEpunLehou

Zwdwwwpthwy pniwjhu Gwppwyh
unbnontd’ Uniinp nlubuwinL b

nuncduwuhpbnt UwwnBuwnwpwuh
Ltwjbpku abnwaghpubpne «Uwjp Snigwly»-p:

/

«UMNNh»-h Uht Enpph Gwunhwned 2024
«wjwunwuh unp bwrwuwpwlygnnie-hiup.
MnLuwuwnwu, UpGudnwnp G 2Zwpwiwjhu
Undywuph wwwagwu» fjunpwaghpny. ghinwdnnny,
Uhuwnbp GL puuwpynedubp lmwpwowonpowuwjhu
EL dhowqguwjhu thnpéwgkunubpne
Jwuuwlgnrebwdp:

/

Suwjhu munbunre-huubpne bwdwggu)hu
LEwnwgownnLhiu, np wyhunh inpwdwnpk
uwbL 2wjwunwuh bwuwpwlneebwu
pulyEpwjphu-nnunbuwlwu EL Jpwlniewjhu
nidwpwuniptwu Jepwpbpbw) pwg
Lwuwubhniptwdp Juinwbbh L Gwdwnpbih
unncEwjubpnL gnbEdwpwu:

/

UpgwfuEu pnuh nbnwbwuniwao Gwy
punnwuhpubpnL munbuwlwu pwpblybgnLetwu
EL nhdwlwjnietwu pwpbwinudh opwaghp’
nhLpwgubnt wunug bwdwpynudp Zwjwuwnwuh
dko:

/

Awhpwwnh pwuwunbnowlwu dwnwugnietwu
EL gpnnhu 100-wdtwyhu unchpnLwo
gnrgwhbwunku Mnpunj L EpbLwup dke:
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6. «lulq_ulpwzl:'ll»
Guuwpwljuljul
JuiquljEpunLehou

7. «bd wunuwn Zujuunuu»
pPUwyuwCujuitiuljuts
Guuwpuwljuljul
JuquulEpuniehou

8. Utth Uuuwunpbwlu

9. «U2nwu 2njSuwiuhujwuh
wiuwis Gncdwuhnwp
GEnwugnuincpejniuutph
huunmhwnLn»
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UpgwfuEu Jywjniehouubpne Bu
wwuwndnip-hluubpne wpédwuwgnpniehiuubp'
wwhwuwubnL bL JEpwlwugqubint Upgwfuh
Jowlnrew)pu L |Egnrwwu Gwpuwnniehiup:
(nLwjhu inntbwjubpne gnbEdwpwuh unbnonud’
wpéwuwagnbnt wnopbw) YEwupp, Ynpnrubw
dhowdwjph Ljwpwapniehouubpp B
wwunbpwaqdh BL2pewthwlnidh pupwgphu
gnjuwunbLtint nwqdwdwpniehouubpp BL 2023
ernLwywuh Gwjbpni Euply gunninwdubnn:

/

Lwjuwowrw| wunwnwuwwwnnidh

Uwhuwagho, juwnncy nLpwnpniehlu

nwpéubnd YEuuwpwgldwquunietwu, puhy
ownwuwnbuwlubpnL wownwwunietwu

EL wuwnmwnubpne Guynnnietwu: Spwaghpp
Ywjniu wotuwwnwup J'wwywbndk tnEnuwu
Lwdwjupubpniu, huswybu bwbL nujupwuubpne
EL oEpdngubpnL uywuwpyned:

/

«CwNEp, unpwpuwn, GEnwgonwlwu
Uownbgnudny thnuinpwupe Up' dheoghinwwpgwjhu
donbkgniund: UpGrdnwbwtpEuny bu
wpbLEwbwitpEuny wduwlwu Epyne npnLwg
whwnh wpinwnpE” wpniunh, dawlnyeh

EL ghunniebwu ninpunutpniu dko jujinuh

LGuwj wubwwnubpni 2nepe, huswbu vwbL

LGuw) gpwlwuniebwu uncthpniwo juwnny
puuwpyncdubn:

/

Zhduwpyhu Jwpnwghunwlwu gpwnwpwuhu
JEpwagnpowpynwd, lvwghy (FEojkoltwup
ahpptpnL bwLwpwaonjh gniguwlwagpned, Zot.am /
2o, wngwug pulwlwu bwprwyh qupgugned:

10. «<OmniPonics»
Guuwpuljuljui
JuquulEpunLehou

11. Znph @Ohhynubwl kL
Uuwnupekl Muuhg

12. «fonuun unninhwubp»

13. BICE, Bureau
international Catholique
de lI'enfance

STEM (ghwnrhiu, phpuwpwuncehly,
dwpunwpwaghwnniehiu bL eniwpwuncehlu)

EL pbpuwpwuwlwu nL Jwuuwghunwywu
YpenLetwu EL nLunignudh dwnnwgned, np

' Eupwinpk 8-pn. GL 9-pn. nwuwpwuubpne
Guwdwnp Yprwlwu opwaghph dowlynwd
OmniPonics hwdwlwnpgbpnL L oEpdngubpnc
LEwn gnpowobnt Gwdwp, huswbu bwbL
ncuncghsubpni yEpwwywwnpwuwnndh funnwgbw

onwahp:

Zwikwh bwy bwdwjuphu Jwuhu pwuwenn
wwwndnipbwu opwahp: Zwdwwwpthwy
Ywjpkoh uinbnoncd, np whwunh ubpwnk
wmbuwadwjuwgnniwe hwpgwgpnjgubp

hpEug unwapnrehouubpny, huswkbu vwbL
[nLuwulwpubn, nnlBwjubpne grnEdwpwu Bu
Zwikwh dko Aujjulwu aEnuwpyniehluubpne
GIS pwpunkq Up:

/

UpEwunwbwjtpEund tnbunnwljwu aELwenpnidh
EL nmywagpniebwu wpnitbunh wofuwwnwung, B

hpEpnL wpunwnpnieheu:

/

Upgwhubwu wwunbpwqdkbu innudwo
EpEjuwubpne BL wunug punwuppubpniu
oqunrhiu yEpwbwunwwnnibne Zwjwuwnw.
Uwhiwghop Yp ubpwnk ubdhuwpubp Bu
LGngbpwuwlwu wewlgniebwu uhuwnbn,
nruncghsubpnL inbnEyuwunniwlwu
Gwunhwnrdubp 6L 40 Gngbpwuubpne

Cuwdwn JEpwwywunpwunnudh opwaghp:
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14. <vyjunnuly» Ghdtiuply

15. «dnuib»

16. «FnLu

¢hunuwdowljnLe-ughu
ql‘llﬂlll.ll].pulll»

17. <\Uwipghu lvwigkug

- ®phuphu$Hn»
Gpunupuljsuwnnil

18. UpkLdnwbuy ghp

nt [Eqni ppe-wuljuls
Guuwpuwljuljuwl

JuquljEpuniehou

19. UhpwiunL2 Uuipgubtuwiu

32

Mnpbpwn UEuwnnLphh «Complexity and
Contradiction in Architecture» ghpphu GwjtpEu
rwngUwuncehiu GL Gpwnwpwyniehly, huswbu
UwbL woluwwnwungubp, nwuwfuouncehluubn b

Uprwlwl opwghputn:

/

Und GwjbpEu EiEGunpnuwjhu gppbpnc
EL dwjuwghppbpne Gwpewl, np whwnhp
Guwpuwnwuwj 75-Eu wikh unp ghpptpny L 50

unp dwjuwaghppbnpny:

/

Luwu npniwgk pwnuwgwo 2updwwwwnybph
ownp, unthpniwd wpbudinwbuwy
gpwlwunipbwl’ wudhowlwu L wnpuskh
aGLwswithnd, wikh Gwupwdwwngklh

EL nhrpnyebwdp nwpwoncnn Ywpb
npnLwgubnpny:

/

Ubkg unp ghppbpnL Gpwnwpwlyneehiu
(nwwaghp BL penLwghu) jujnuh wpbudnwbuwy
gpnnubpk, Ubpwntbw] MpunbEwu, Uwpwdbuw,
(oEpEkEwu B SEdphpthwwobwu:

/

UpbErdnwbwbpku NthphthEinhwjh
w2fuwwnwupubn, pwpdpnpuwy
pndwunwyniebwu uinbnoncd, G
wpbdwnwbwbpbu jonnwsubpnL pwuwlyh wé'
dhugkL 13,500 uppe:

/

Lpwagpnnulwu vwhuwagha, np Yp (nLuwpwuk
Upgwfubu inbnwblwuniwo Gwjbpne wnobL
ownwgwd Jwpwnwbpwikpubpp:

20. YGuyuwh

¢hnwljuu quipgugnuith
Guuwpuwljuljut

JuquuljEpunLehou

21. U Mh gpuljulunLejul
Ghdtwunpund»

22, Quijjjuljuis
SuwpunuwpuytnnLejncul

nLuncdtiwuhpnn
thﬂll.l.lll.pull'»

23. Ukpnod Nphakwiu

24. tpkLuuh yEnwiljuu
Guidwipuwpuis

Guwwwuh Jwptdwunhluwh wynwdp.
olhdwhwnuwjh Jwebdwunhlwjh wynwdpubn
Ujnctuhpnid», wik|gub| pniwpwuncebwu
wudbwp pwpépwlwng nwuwrwunnidh
Guwuwubhniehoup EpbELwubu nnepu B wilkgub)
ErnLwpwuncetwu dhowgguwjhu nnhdwyhwlwuhu
jwbéwlunn nLuwunnubpndu Eehep:

/

«QGunuwn Yhrwkulybwu pwpgdwuwywu
JwunBuwowp» bwhuwaghoh Epypnpn thnep
dEyuwply EL wnuophuncd. Yp ubpwnk twup

unp gnpobpne bwjbpku pwpgdwuncehiup
ubpwnbw| FEUEnhYwn Uunbpunu, *NU Ny,
ALhpwd bjdu, Engwp Yphun, bwnn Shugpnipg,
4. Uyhdwly EL LnnpBEuu UBunwinh:

/

Zwjjwlwu upLpwlwu dwnwugnietwu
yEpwpbpbw| GEinwgownniehluubp bu
Gpwwwpwynedubp, UEpwnbw] Junwugniwo
JjnLpwpdwuubpne innLtbwubp npnup Awuwubih
Eu ujpkohu, nwppbp Gpwwywpwynudubpne b
wmbuwuhretpnL dhongnd:

/

Nayiri.com-h ypwj npwdwnpk| Gwjbpkuh
Jwuluwghwnwlwu 32 unp pwnwpwuubp'
Gwupnietwu, pupgdwuhsubpne, huswbu bwb
h uywu wpbbunwlwu pwuwwuniLebwu Bu
npnunnuywu bwdwlwnpgbpne:

/

EpbLwuph yEnwwu fwdwuwpwuh
gpwnwpwuhu bwdwp jupnuh GEnhuwlubpk
wpnp bL dwdwuwlwyhg wywnbdwlwu
gppbpnL mbuwlwuhh aEnppbpned:
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25. «2kwnp SEnwpunn
Lpwigpanukp»

26. Uhph 2Guwiung hg

27. «Qwjuumnwiup
unghwipuljuis
nruncfbwuhpniejniiubph
wiujwju YEumpnu»

28. «Ubknhwdwpu»

29. Uuipghu Tuqupbuiu

30. «Gupunuwp»

34

Hetg.am GEwnwpuuwlwu [puwunniwlwu Yuwypkoh

pndwunwyniebwu wugtpku pwupgdwuncehiu:

/

Uwinbno Juirtpwagpwywu $hid, np Yyp
JEpwpbph EpbLwup puwwwbywuwlwu
L wnnnowwwbwywu déquwdwdbpniu
pwpn BL fuwsdbEpnijwjpu jubwulwphpu, bBu
y'wnwownyk Jwpnip BL wwywbny pwnwpp
JEpwhdwuwnwenpbne nunhubp:

/

ZEwwqownnierhly, GpYyne jonnwwoh
Gpuwywpwynud B Eplyopbw) wouwwnwdnnny’
2020 ernLwlwuh Upgwiuh wwunbpwaqdhu
gnbnLwo ghuntnpubpniu unthpnowo
npduwulwnpubpniu dhongny Gwiupwjhu
wwwnlyEpnudhu wunpuwnwnuwiny:

/

«wjywywu huwpdhp» ghpph Gpwnwpulniehiu

funpbpnwjhu Uhniptwu tnwphubpne
Zwjwuwnwuh ywwndniptwu yepwpbpbw:

/

«EykEp wulbno fjuouhup» Uwluwagho,
wpbwlinwbwitpEu Gwpgwagpnjgubpni BL
wmbuwbwnnpnnedubpne 2wpp:

/

«Lwju. bwjjulwu twpunwpwwbnniejwu
phEuw|B», Jwhnupubp, ubdhuwpubn

EL wugEpEu nL wpbrdnwbwbpku
Gpwuwnwpwlniehiu, nunnniwo Gwdwjupwihu
Jwpuwbpwikpubpndu BL 2Zwjwuwnwuh
Luwupwjpu mwpwopubpne ytpwihntunwdhu:

31. «Ukup Eup dkp
uwpkpp qupgugdul
gnpowljwnLEejnLu»

Eltywnpnuwjhu Gwprwyh unbnoned,

np yp gnpok npwyku YEnpnuwlwu
onbJwpwu wpgwhuwbhwjnptwu ng
uhrpwlwu JowlnLe-wjhu dwnwugniptwu
thwuwnwagpnudhu, ywhwwunwdpu Gu
tnwpwoncdpu:
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1. Uhuhp-wpbuwiu
UhwpuwunLpe-bwl
UYhEuuwgh dEuwumnuwl
(ULuinphw)

2. Ujuhppwipbwu
Uhwpwunipe-tuwl
YhEubugh dEuwumw
(ULuwinphuw)

3. Pwpehwuw
MnLnwpbuwls

(Mpwghy)

4. LnLhqu Lwjwkwiu
(Mpwqhy)

5. Yupuhu ZwpynjEwu

(Swuwnw)

Zwjjwlwu Jwdnih pniwjuwgnidp

bwfuwgh&hu Eplypnpn. thnup, np Y'pungpyk
1920-1930-wywuubpne Jwdnh EL Gwunkuubpnc
ernLwjuwgnidp. wdpnne pndwunwlniehiup
Guwuwubh whwunh pjjwy wqww ELnpnubh
abLwswihny. Awdwagnpowlygnietwdp 22 GUU
Zhduwpwp ghnwjwu gpwnwpwuh

/

«wunku wduonptwp whwnEdwlwu wduwghph
Apwunwpwlyniehou:

/

«O meu nome é Arménia», JuLbpwagpwlwu
$hid, np Yp YEuwnpnuwuwy Mpwghih

Gwj Ypubpne pupuncetwu, Jowlynjeh B
Jhannnietwu Jpw)’ ywwndnihouubpne,
nhdwulwpubpnt, wpnibuwnp, Gpwdo2nnietwu
EL funbwpwpniebwu dhongny:

/

Lnihqw Rwjwbbwuy, Jurtpwgpwlwu
$hidh nwownwjhu wotuwwnwupubp bu
Jwunbuwghunwlwu GEnwqownnie-hiuubn:

‘vwhuwghop Yp wwundk Epyne bwy Yhubpne
Jwupu, npnup hpEug wpdwwnubpp Yp thunnbu:

/

«Fdhayhu fuoupp» ghpphu 7-pn. Gwwnnphu
Gpwuinwpwlyniphiup. wpbudnwbw)EpEunyg
wnnnowwwhnietwu bL pdoynptwu
unLhpnLwo Gwiwnnp:




6. 2unfuqqujhu Guwlwmnw

(Swuwwnw)

7. «fa'n[ln'llp-nqulj»

(Swuwwnw)

8. «Opkp
Guidwby pnuyjuiljuis
wuljuju wduwghp»

(2btuhw)

9. Updhuk RnGuwiliubu
(Dpwuuw)

10. Unuhw MEpdkgku
(Spwuuw)

1. «BnpEnpe»
Gpunupuljsnie-hou
(Dpwuuw)
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LELnu Cwupe bwjtpEuwghunwywu
nwupuwgp, unthpniwd Jwuuwlhgubpndu
wpbwunwbwitpEup Egnrwywu, gpuwlwu G
JowlnLe-wjhu dwnwugniptwu qupgugnidhu:

/

Torontohye Gwjbpku ebpeh unp Ywjpke, nn

dwdwuwluwlhg bwprwly whwnh pywy nhephu
Guwuwubhniebwdp BL gpuihs aGLwswithny:

/

Optp wduwaghpp unp juwnncy phih
Gpwuwnwpwlyniphiu unchpnwrwo ELpnwwgh

Lwjnipbwu:

/

«UEup Eup dEp Uwipbpp» Gpuwnwpwyniehiy’
Updhub &nGwuubuh YEwuph Up wofuwwnmwupp
ubplywjwgunn [nLuwuyuwpswlywu ghpp,

np Yp thnjuwugk 2wjwuwnwuh L Upgwfuh
wpdwuwwwwnniniphiup, dwpnyuwjuncehoup
EL GwLwwnpn:

/

Gnphgnp Mpunbwuh «Uuncup [Ggnihu tnwly»
JEwhu $pwuubpbu pwpgdwuncehiu G
Gpwwnwpwlniehiu: Uu gnpohu Yp uwfunpnbu
MpunEwuh «wpniwop», <uwu» L «Nwwnlybpp»

gnpobpniu $pwuubpbu Gpunwpwynie-huubpp:

/

«GL wju wwnbu...», Jwuljuwwwwnwubwu
hupuwahp unp Gwwnnph Gpwnwpwyneeheu.
Genpuwl Swudhy Cwhpubwu, Gpwnwpwyps’
Lnenpe Apwnwpwlsniehu:

12. “Rue de la Sardine”
(dpwuuw)

13. Q- phg.np Mppnkwuh
puipbljunitibpne 2pouwiiwly
(Dpwiuuw)

14. «Qwquip nt Ukl
wi2luwp&» L hUULLO
(Pwphqh wpbLkEwl
IEqniubpne kL
pumupuljpe-nie-htuubpn
Shidtiuply)

(Dpwiuuw)

15. NnLpku 2nLjupupqbul
(dpwuuw)

16. «Quypuuly»
pulEpulgnLe-hiu
(dpwuuw)

«Nous sommes et nous serons» JuLbpwapwlwu
$hJ Gwy Epprnwuwpnnietwu B wunug
wwuwnlybpwgnudubpniu JwuhU' Gwjnie-bwu
wnobL ownwgwd wpnh Ghduwfuunhpubpnlu
Ubpwpbpbw) et Uthhinph dke, pE Zwjwuwnwuh:
‘unp upretpnL unbnond, huswbu bwbL
ubdhuwpubp EL nwuwfuouncehluubn
Zwjwuwnwuh b Spwuuwgh dke:

/

«Krikor Beledian et la Littérature Arménienne
Déterritorialisée; Strasbourg Capital du Livre
2024-25», dhongwnnrdubpnL 2wpp (hwdwdnnnd,
purtpgnud BL pwlniewjhu ubplwjwgnid)
unthpniwo wpbudunwbw) dwdwuwlwlyhg
gpwlwunretwu EL Gphgnp Mppuinbwuh:

/

«uwpdwuwquuy, GpEfuwubpne Bu
Ephunwuwpnubpne nunnnuwo (Egnurwwu
hLpwgnudh wdwnuwjhu opwahp L buULLO-h
GEwn gnpowlgniebwdp’ ntunighsubpnc
JEpwwwwnpwunnptwu jujnwaghp:

/

“Little Armenias: The Travel Guide of the Armenian

Diaspora“-h tpypnpn nmnwwgnpniehiu b
Gpwuwnwpwlnihiu:

/

UpbrdnwbwitpEu ghppbpne nbuwub | hniebwu
EL Gwuwubhnipetwu nuncduwuppniehe,
LEunwgownbnd wpnku huly Gpwnwpwlyniwoe
qhppbpniu gpunwdh fuunhpubpp:
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17. Uupghu LLGEwkwl
(@Epdwupw)

18. Gwph Ywthubkwl
(GEpdwupw)

19. Shuwitw Lwquipkwl
(@Epdwupw)

20. Universita Degli

Studi Di Firenze
(hinwhw)

21. Uuppp-wptwu
Uhwpuwunipe-bul
YhEubkwhlh dEuwumw
(hunnwihw)
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Uwpghu LEGEwbwuh «Uunniwahdwunniehiu
- thhthunthwjwwu wluwply» nLuncdowywu
aEnuwpyph Gpunwpwyniehiu:

/

«wjinEuhpp onwnpnietwu dke. Zwjywlwu
wunpwqguwjhu 2wndwwwunybip» bwiuwghop,
dpwupdbnipreh dhdepne Lnikprhyh
wwnniuwyhu dke: Uthhinph upubdwih

L wpbEwlunwbwjtpEup gnpowonietwu
wunpwnwna’ qpnjgubnpnc

EL nwuwfuountehiuubpne dhonguit:

/

19-pn GL 20-pn. nwiptpni Epnuwinkdp
Guwjjwlwu nLuwulwpsnietwu unthpnowo
gnrgwhwunku b ghunnwdnnnd Mnunwithbownh
dko: Ruuwpyncdubp, Yprewwu ubdpuwputn,
ghunwlwu ubpyuwjwgnudubn b
Gpwwnwpwlniehiu:

/

“Nakhichevan: Cancel Armenian Culture”,
LEwnwgownntehiu BL EpynL gnigwbwunku
‘vwluhobLwuh Ynpuniweo Jowlynipwjhu
dwnwugniebwu Jwupu:

/

Zwjwaghunwlwu «Fugdwdkbw» Gwunkuh
Gpwwnwpwlnihiu:

22, 2wy Unwpbkjuljul
EltntgLn)
ugpuyEnuljul
MuunnLhpulnLpe-hu
UpbkLdinbwlu ELpnuugh
(hunwhw)

23. 2uyy Youlynjpeh
nuuncdbwuhpnue-bul kL

JunEpugpnuth Y pnu
(CSDCA)

(hinwihw)

24. Uhuwu LnLnkwu
(hunwhw)

25. EpnLuumkih 2wjng
MuuphwppniLe-hiu

(EpnLuwnkd)

26. «ZwinLppn
Qupuljkoqbuwiu»
Suwumnuwwunniphiu
(Lhpwiuwu)

Pontifical University of St. Thomas Aquinas,
Angelicum-h dko Eplopbw) dhowqgquwjhu

ghwnwdnnny unchpniwo Upgwfuh Ypouwlwu G
dowlnre-wjhu Jujpbpne wwblwywuncebwu:

/

UbEpwwwwnpwunnwdh opwaghp YEubkinpyh
CSDCA ytnpnupu dke EpbLrwuh ybwnwlwu
Lwdwjuwpwuh wpnibunh wwundnietwu
nLuncduwlwu opwaghphu nLuwunnubpndu
Guwdwn:

/

E. Uwhnh «UpELEjughwnie-hiu» gnpohu
wpbrdnwbw bpEu pwpgdwuniebwu
fudpwagpnud G Gpunwpuynie-bwu
wwwnpwuwnned:

/

Guwinun Uwpghu UhywEuhbwuh Ghduwo
Epnuwnkdh UpywEulybwu gpwnwpwupu
odwunuwynrhiu bL tnwpblywu
unLhpwunneniehtu Unepp Swlnpbwug
Juuphu' bhrwEulwu punwuhph jhawwnwlhu
Gngbbwugquinbwu wpwpnnniebwu Gwdwp:

/

«Uprpwlwu juwnncy Yuwphpubp GLunpdbinc
ndnLwpniphuubp nlubgnn Gwj EpEfuwubpnc
fuuwdp GL wowlgnre-hiu Lhpwiuwuh dke»
opwahpp Yp uywuwnpyk wduwluwu 200 Gy
EpGjuwubpn L GEnbLlEw ownwjne-hluubpp
Up Jwwnnigk GwybpEunyd’ nunnwiuounterhiu,
Gngbowpdniuwlynietwu nupdwuncd,
LGngbEpwuwlwu wewlgniehiu, sunnubpnc
nLnnnpnnwd, pulbpwjhu ghunwlgnuehiu b

jwwnncy Ypeniebwu wnusninn wyp wmwppbp: 4



27. «QwnLppwn
Qupuljkoqbuwiu»
Guumnmunnnipehiu

(Lhpwuwu)

28. Lhpuwiuwuh Uqqujhu
Unwgunpnupuwl
(Lhpwuwu)

29. PphpE
(Lhpwuwu)

30. Nwqihy Lwjuwytkwl
(Lhpwuwu)

31. Ghuhotwiu jhoauwnnulyh
Ghdtwunpud

(Lhpwuwu)
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ZngbfungubpnL nwpdwuncdh
wpunwlwng swnwjniehduubp
nLnnnLwd Lhpwuwuh dko Guwy)
Jwuncjubpniu bL ywwnwuhubpnly!
nwqUwlwu pwjuntdubpn pupwgphu:

/

Uwpnwuhpwlwu oqunie-hiu Lhpwuwuh
Lwjjwlwu nwpngubpniu nwqdwlwu
Cwlwdwpunniptwu ywnbwnny:

«Drhpe. Jwujwwwwnwublwu Yu)p»,
thnfuubpg.nponcu Yprwlwu Uptebpno
Ywjniu wnppep, np wpbudunwbw)EpEuny
upretp Jwnwownlk 7-13 mwpblywuubpniu:
Lwjptohu 'wnwewnyk fuwntp, thwqputp,
wwwndniphouubp B GwubinLyubp:

/

Lhpwuwuwbw)j Jnwinpwlwu MEwo
Uhunubwuh dwnwugnietwu unthpniwo
bwdwwwnthwy Yuypke, np whunh pungpyk
Uhunubwuph gpwlwu unbnowagnponc-hluubpp,
jonnrwoubpp, vwdwlubpp bL ywwnlybpwupwhb
Up:

/

Youth Engaged in Society (YES)-p Gwdwjuphu
nunnnLwd thnpéuwlwu opwaghp Jp, npncu
uwwuwnwlu £ Lhpwuwuh Gujulwu
EpYypnpnuwlwu JupdwpwuubpnL wowybpunubpp
ghub| puuwywu Jnwonnnietwu b pwuwdkbth
GUnnLehiuubpny, huswbu bwbL pwowbpb
wunug gnnponcu Jwuuwlgniehiup juuntu
pulyEpwjhu thnthnfunietwu:

/

32. 2F2U-h Eppnnuuwipn
wpSEunwduipduktp,
Uwwnphwn

(Uywuhuw)

33.4hqLu 2peppkwu
(2nLhgbphw)

34.4hpe-nphw
Uppwluwdbuwl

(”nLhgbphw)

35. Ywhk Monnubkwl
(Znpwiuwnw)

36. Ubuw Uwiphw
Uujuwiionni

(fenLpphw)

«Uubbppbh hwuwnbphg dhusbe pwpn
pndwunwynrencuubp», [pugnnie-twu
hugopbw) nwupupwgp 2wjwuwmwuh dke
wmbnwgh 15 [(pwgpnnutpne Gwdwp:

“Diaspora: Armenians as a Global Nation”,
Gpuwunwpwlyniehiy, np §'wunpunwnuw;
wqgwjhu ybwnniebwu EL nwppbp
Lujwlwu uthhinpubpni dhobL wnlwy
pwpn (wpnrwonLetw:

/

Muwundwlwu swrwntu nuntduwuhpnhiy, np
U wiunpwnwnuw) 1920-1946 pniwlwuubpniu
Spwuuwlwu Gnqunwpniptwu tnwy Uniphn
dko gwnuninn Gwj hwhuunwlwuubpniu:
U2fuwunncehcup Uniphny wywundwgpnie-twu

dEe wnbLnp pwg Up Yp gngt:

/

«UnLinwup Gwjuwlwu dwnwugniebwu
Uwhiwasbnuniehiu», pwqdwdhownpl opwahp,
np Yp ubpyuwjwgul hrpwjwnncy Gwdwjuphu
dwnwugni-htup pwuwenp wywundncehouubpne,
(nLuwulwpswywu wpfupch, GEnwgownwywu
w2fuwwnwuph, Jurtpwagpwlwu $hpdh b
pulyEpwjhu gwugbpnL dhongnu:

/

“Otherwise in Istanbul’, Jurtpwagpwlwu $hid, nn
Up ubpywjwguk ywpnn L ywpniunyg UhGpwu
(Fndwubwupu’ npwku Gwy Up np Yp 6ginh Mnjun)
wwwnlwuh:
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37. Ukn.pnuwljuis

wiqgquyhu Epljpnpnwljwl
Jupdwpuwiu

(fnLpphw)

38. YwSwqu Lkohokuwis
(fnLpphw)

39. «Fuipnbkuhw pnikpphy»

(f-nLpphw)

40. Upw Uupu$bwil,
Undhunwu Ghdtiuply
(Uhwgbw| pwaguwLnpniehiu)

41. 2phunhuw
Ubumpkw Mwpujw

(UdGphluwh
Uhwgbw| ‘vwhwuqukn)

44

WowlEpwnubpne |Egniwlwu G Jowlniew)hu
Ywpnnniehluubpp qupgugubne GL dhBdunju
dwdwuwl bwdwjuphu GEwn Yuwbpp
wUpwgubnL dhnnLwo opwahp:

/

2uwnndy, 2wpdwuwquwu, Neu Zwprewl,

Ennhp L 2wpnhu YuypEebpniu uhLetnny
YwaqdwlEpwned, fjudpwagnned, nEnwinpned, Gu
Jupswlwu nL pbpuwpwuwlwu cwnwjnihiu:

/

«Fwpntuhw nikprehy»-h ukdhuwpubp,
w2fuwwnwungubp bL wngwug Gwunhwnwdubn,
huswku bwbL jonntwaoubpnL nL ghppbpnc
Gpwwnwpwlniehlu” wunpuwnwnruwiny puhy
dnnnyncpnubpnt, dwdwuwwjuniptwu G
ubnwjhu hupuncebwu bwpgbpne:

/

Sb1hpu Bnpihh “The Catholicos and the
Commissar” ghpph Gpwunwpwlyniehiu,
uncthpniwo lunpbpnwjpu Uhneebwu dwdwuwy
Lw) BlbEnbgLn) wwwndniebwl:

/

“Creativity and Catastrophe: Conversations
with Armenian Artists in the 21st Century”,
Gpwuwnwpwlynehiy, np Yp ubplwjwguk
LGwj wpnibunwgbwnubpne pwuwenn
wwwndnip-houubpp, npyku nuyubwy
ubpniunubpni Gngbfungh GL pnuh
nbnwbhwuncdh GEinbLwupubpndu:

42. 2puyp Muwijkwu

(UWdEphYywjh Uhwgbwy
‘vwhwuqgukbn)

43. Rerooted Archive

(UdEphYywyh Uhwgbwy
‘vwhwuqgukbn)

44. Upw O2wljwiu

(UWdEphYywjh Uhwgbwy
‘Vwhwugubp)

45. UbwShwn bubtbuil

(Udtphlwjh Uhwgbwy
‘vwhwugukbn)

“The Nagorno-Karabakh Peace Process’, ghpp, np
Up funpwuwy ybpeohu Epbp nwuuwdbwlubpniu

puugphu fuwnwnnietwl gnpopurwgh
pwuwlygnie-hluubpniu pwpnnie-hiuubpnciu:

/

“Rerooted Archive: Western Armenian

Diaspora Collections’, uwhuwghop Yp Gwrwpk

nL Yp ywbwwuk yrnwugniwo Guwjulywu
LuwdwjupubpnL pwuwinp wwuwndnie-huubpp,
Jwwnlwuwku Uheohu UpbLEph fw) qunniubpniu
wwwndniphiup, BL Gwuwubh Yp nwpéuk
Guiypkeohu dhongnu:

/

“What Can | Tell You, We Lost Everything"-p Upw
Oowlwuh L Uhopihu UAwpnubwu Uwppnpdh
Lwdwagnpowlygniebwdp pugdwbwpre

Uwuwghé Up, np Yp puuk wpgwtughubpne pnuh
mbnwbwunwdhu GEnbGLwupubpp:

/

UpbrdnwbwitpEund ywwndniwo
thnpéwpwpwlwu Yupt $hd, np Y'ogqunwgnnpok
uwnnckp, nupnLwghd bLwnwnuhu dwuope
dhengutin uywpwagnbint wju gEphpwpwwwawn
tL Gppbdu gnbGhl abLbpp, npnug dhongny
JwjpnLehouu nL wdbphlybwu wpniwpswuubpne
YEugwnwjhu YEwupp Yp 6GLrwinpbu B yp Guoku

bhutpp:
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46. (O-widfwp
Uwph Mnjutkwu

(UWdtphYywjh Uhwgbwy
‘vwhwugukbn)

47. LEnuw
Qujubpbwu Chphukwu

(Udtphyuwyh Uhwgbwy
‘vwhwuqgukn)

48. Upw UwonLubwl

(Udtphyuwjh Uhwgtiw
‘vwhwuqgukn)

49. Zujughnnipe-buwl kL
GEnwugowmnip-huiubkpn
wiqguijhu dhnipe-htu
(NAASR)

(Udtphywjh Uhwgbuwy
‘vwhwugukn)

50. phunuwithnp Unwdbkuwl

(UWdbphYywjh Uhwgbwy
‘vwhwugukn)

46

«Ywrehy Up Yhu», unbnowagnno
Gpwwnwpwlynipehiu wpbedunwbw)bEpEuny, np
' neuncduwuhpk Yune inknp gpwlwuniebwu
wwwnUnipbwu dke, wpbudunwbw)bpEuh
ubplywjhu nnbnp bL ek hug Yp Uawuwyk ppuwg
wpbdinwbwy Yhu gpnn wjuop: Spwaghpp

Up UEpwnk ghpph 2unphwuntuubp G
Guwunhwnedubp uthpinpbwu nwppbn
Guwdwjupubpnc dke:

/

«tuuanph pEppwhwrwp», dwulwlwu

wwwnlbpwqupn ghpph bpunwpwyniehou
pwpbEywUniebwy, pwpnietwu BLunthpbn
LGwbnjphu Jwuhu:

/

«wrwuwpned unpng. ubpniunubpne qpnyg
Up» funpwaghpny tnopbw)j Gwunhwnidhu
JuiEpwgpwlwu $phd" dwuuwlhgubpniu
Guwrwpwlwu dhwnpp B EpYyfuounce-hiuubpn
Ghduwlwu uprebpp (nLuwpwubne:

/

«Gunruwn bhywEulyEwu nwuwfuounte-hluubpn

ownp» dwdwuwlwlhg bwjlulywu

Ghduwfuunhpubpne 2nLpe 2wipp np Yp ubpwnk

wmwppbp dheongwnnidubp:

/

UwhE Opwlwuh «Oonud» JEwyh wugtpku
rpwnpgdwuncehiu:

51.Uuro®oh
Gpunupuljsnie-hiu

(Udtphluwjh Uhwgbiwg
‘vwhwuqubn)

Pwpbu 2r-6bwu Fpbunhh «Ownwp Upwu» ghpph
Gpwunwpwyniphiu, wpbudnwbwitpEuny
puophuwl gnpo Eppunwuwpnubpne Gwdwp:
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1. «2unwuwpned Unpng.
ubkpniunubpne qpnjg Up»

(OnprenLyuwy)

2. «2ujbpp kL EpnLuumkbdp»
gnLgwSuwunku

(®npenLywy)

3. SnLgwbwiunku
2wjjuljuwu Fudwudnluph
dwuhlu

(OnpenLyuwy)

4. 2puwunupulniehiu
(OnpenLyuwy)

5. Epljonpkuwy
dhongunnd
Lnu Wbtk pup dke

(UWdkphlwjh
Uhwgbw| ‘vwbhwuqukn)

Enopbw) Gwrwp Up, np bwdwhudpbg 14
Enpyhputpk 36 Jwuuwyhgubp, wunpwnunuwnc
Lwjjuwlwu UthhLnph dlnwinpwwu
dwnwugniptwl' dhwdwdwuwl untnotingd
ubpniunubpnc dheobL bpluountebwu tnwpwop:

/

«wjtpp EL Epnuwinkupy,
gngwhwunku Guintun bpywEulybwu
Zhduwpyniebwu dko unthpniwe
uwnhdwbw)jnetwlu GL EpnLuwnkdp
UhywEulbEwu gpwnwpwupu:

/

Lhqunup Guwintuwn Uphkulytwu
Zhduwpynretwu dko Zwjjuwlwu

Zwdwjupubpne Fwdwudnituph ywwndniebwu bu
gnpontukniebwu unthpniw o gnigwbwunku:

/

A. Lojas Neves e M. Neves Pereira-h “Arménia —
Povo e Identidade” ghpph Gpwunwpwlyniehiu:

/

LEgnch, hupunipetwu G uthhinpwlybnpnu
Uwwuwnwwnneniebwu Jwuphu puuwpynudubp
Lnu Uutk|pup dke. Epliopbw) dhonguinnid
«FPwpbpwpniehiu L wpnh Jwpunwbpwikpubp»

J&nuwaghpny:




Uhwl uywuwnh dpwaghpp wpbrdnwbwtpEunyd

junweownkbJ dowlnipewihu Yhpwpynietwu
Guidwn:

Uawlnyre pulibpuwjhu wnwepurewgh, Yihdwgh
wwownwwunrebwu EL dnnndpnwywpniptwu
Guidwn:

Cunpniwd nwup vwfuwghobpu BU'




1. Updwun EpnLwun
F-hLPLupbuin L (-uniip

Zwuwit (UU'V). «Yuy uip»

2. ULkunhu Swpphwijbuwl
(SEpdwuhw). «Cppu
'I.Il.l.llll.l.ll] IIE»

3. Ywpku Swpuwpttwl
L UnLpku lupunabkwis
(Lhpwiiuin).
«LhpuwitiwiiuiGuy
[eunnpnup»

4. @nGup Vwipinhpnubwl
(2ujwumuis). «U. |En»
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dhd-ywbnup, np pwnyugwo k upt
owndwwwwnlybtpubpk G pwuh Jp Jupt wuéswju
16 JU dwwwLkuubpk: Gnpgugnpo wphbunwenp
Zwjlo Opwbhh GEn wpbLdinwbw)tpEu
gpnjgubpp unbnowgnponLetwu Wwwnnwdp Yp
Ywqubku:

/

Cwpdwwwuwnlybpph vwhiwagho, np Yp ubpwnk
pwwnbpwlwu inbuwpwuubp, junwpnqulwu
wpniLtuwn, Jurkpwgpwlwu, gEnuwpnitunwlwu
L wpfuhLwjphu upretp, UEpYwjwgubind MNnpku
UELwyh BL hp Yung 2EEU UthEh B dEpopbwy
Ltwj-gEpdwuwgh gnjgh Up uhpny wwuwndnie-hiup
EL Ewuph gniqubbnubpp:

/

Jwibpwagpwlwu $pd |ppwuwuwbw) pwwnpnuh
wwundnrpebwu JwupU' wpfuhiwhu uhiebpn

EL bwpgwgpnjgubpne pwy Ghduniwo: Uugwo
tnwuuwdtwlhubpne Lhpwuwuh Gwjjulwu
prwnpnuph ywwndnie-hiup bhuubny,
JuirEpwagpwlwu wju $hdp Y'wunpununuw
uwbL wjuopniwu Jwpunwbpwirkpubpnciu:

/

hpwgnigwwu GL GpELnLpwlwu
hpwlwuncetbtwu $hd, unbnonLwe
thnfuubpgnpondu Gnwswih opwaghph
Yhpwpynrebwdp. jJunwewwwh
owndwpwuwlwu sEnuwpynre-hiu Jdp, np Yp
UplukE nwpwowluwu b 2pewlwy dhowdwjnh
thnpawnni-hluubpp, ubpousnibinyd NEUk
Ywnidwih «Mount Analogue» ghppku:

5. Swudhlj Twqupbwu kL
nphumhwiu Funnhljuws
(Qujuumnmwiu/Spwiiuw).
«Mwpwnkqp np pkiq
Epuqtg»

6. LnLuhuk Guwjumnbuwls
tL Ejhqu Funnhbwu
(Qujuwiumnuwin/SnLkw).
«LEnubkpp Yp Yuigku.
wpbLrdnwbuy(Epku)
Gundpnpnnipehiu up»

7. Uwpw *wirhpe-bwlu
(UU'V). U tugnnukpp»

8. «<unpwpwp
thnpéwnwljul
wpybump jEuwnmpnu»
(‘VOUY)) (Rujuumnus).
«UpkLdnwug
nmwippunLOwpwil»;

Jwibpwagpwlwu $pd dwdwuwlwlhg gpnn
Gnhgnp Mpunbwuh Jwupu: Spnnhu YEwuphu
ELunbnowagnponiptwu wju Gwdwnpniwo
w2fuwwinwupp whwh ubpyuwywgnih tpkp
thniny. «@wphqgp», «3pnnpu ocuunwywjpp» b
«Cwpniuwlwlwu Yewupp»:

/

Zwdbpgwown b hupuwnhy Epwd2unuwlwu
unbnowagnpontehluubn. «Shkgbpp»
Epwdonwlwu fjuncdpp yhunh wunpwnwnuw)
wpbrunwbw) pwuwunbnoncebwu
Lwpuwnniptwu nL dwdwuwluwyhg bwy
Epwdownniptwu hipwjwwnynphluubpniu:

/

FwgUwghwnwlwpgwjpu bwhuwghd'
wnuwhbwjniptwu ywndniebwu no
dwldwuwlwyhg YEwuphu Jwupu. Gwdwjup Up,
np YEpwnwa £ hp Egniu b Jawlnjrep Eplph up
dko, nLp Yp thnpabu wugbwp prwnb):

/

UpntEunh mwppwintowpwu dp np Yyp

ubpwnk GEnwgownnihluubp, puuwpynwdubnp,
nwuwfuounce-hiuubp GL wpnbunh gnpobpnc
unbnonud: ‘vwhuwaghop Ynsniwo £ wpbLrdnwbuwy
Jowlnjep dwdwuwlwlhg wpnibuwnh
wmbuwuyhrubu GEwnwqownbinL EL gnigwnpbne,
ubpwnbnd pwqdwghwnwlwpgwihu dhengukbn:
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8. O hyhw Uk pnubkwis
(Uhwgbuy
-wquLnpnip-hiu).
«Swpnip-hLu»

9. Cnnuilj 3ndGuwiukubuwls,
duwpwqg SFupwguotul,
Ukpd Uwuncjtws, Upuq
ntuwjtuwl (Lhpuwiuw).

«dwiqphl Lnighyp~
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dnnnypnwlwu tpgbpp GlEYwnpnuwjhu
wwpwjhu Epwdownnietwu dkg Ubpwnnn 2wnp.
ancnud, wewunwywu gnpohpubpne udnpubpny
L wpbwdinwbw) 6wjuwjhu YEunwuh
dwjuwagnpnrehouubpny, ubpwnbiny puhy
Luwjjwlwu Epguwpnibun B éwjubnwuwlubp:
Epwdonwlwu ywhbwwundbu EL Undhunwuku
ubpousnwo’ wpbLdnwbw) Epgbpp Yp
Luwunhuwuwlu wju vwfuwagohu Ghdpnp:

/

UpGLdinwbw)bpEu ghunwbpbrwluwjwlywu
swpwuluwp-dEkw' junwewwwbh ntny, nnp

' wunpwnwnuwj Mnpt Zwdnin pwnwphu
dko inknh ntubgnn 2wpp Up wubbebre
hpwnwpancp-hLuubpnd gfuwwnp GEpnupu
thnpéwnni-hLtuubpniu dhongny:

*vwhuwghobpniu Jwuhu judkltw nEnGYnyehluutp
Ypuwp gwub| Gnu:
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